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able legacy of line anistic fermiture has been retained

by his descendams, wath the George Nakashima

trrdemark having become one of the most revened

in the history of madermn American decorative ans
mearky all of the Nakashima fan nembers wel-
comed DAMB® on our armival in Mew Hope, His

work irom the second hall of the 20th cemury con-
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moncraph and creative director of the company,
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e customers, We were also lorunate enough to

A% son Kevin, his grandson Bu

Amagasu and wibe Soomi, who now ke care of the

lurniture design and production, as well as its pres-
entmion, distnbution. and promotion all around
the world. The harmomic Mew Hope valley newly
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strong creative spirt ol George Makashima, whose

tables, chates, !.:.'|||' &, ANl #acoessories ane the bhest

. :
CXLMPEs of e American studio lumiture move

meent ol the st century
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o cALkF 1930, with
the profeenng work of Whanon Esherick, whose
house, also recently opened 1o the public, is situated
in Pennsylvania too, Due 1o their sculpiural work
the skilled cralismen of that era became peculiar art-
1585 Whose PIOLES TCPICSCTIE A 0rgl nal cong I.'i"-. 10 Ol
applicd art, as they completely rejected the modem-
151 idea of serial industrial production. Stedio fumi-
re experienced its polden age Irom the 1950% 1o
the 1970s, designed by the likes of LB, Blunk, Sam
Malool, Wendell Castle, Michael Colfey, and Tast but
not least, Georpe Makashima, whose backeround
was a bit dilferent than thar of his Amerdcan con
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George MNakashima was bomn in 1905 in Spokane,

£ B (Y105 el ks . '
l'|"-.'-‘~!"!|..;|:|'.'|. ANCh A A VOUNE AR decided on a ca-

reer a5 an architect, He studied an the University of

Washington, and in 1931 received a Masters de-
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gree at MLLT. Prior 1o travelling to Japan, he visited
France and North Afrca. In Tokyo, he soon joined
the studio of the famous architect Antonin Ray-
mend. Raymond, a Czech rom Kladno, became one
of the pioneers of modernist architecture in Japan
during the 19305, and was an endless source of in-
spirstion and knowledge to Nakashima, Once there,
Makashima began o focus on designing lurnitune.
In the mid-1930s he designed some rustic-looking
pieces for Raymonds wooden church in Karuizawa,
and a lew years later (1938), became chiel architect
of Raymond’s ploneering project in India, Goleonda,
in Pondicherry, was the first building in the country
to have a reinforced concrete skeleton, and in many
ways, it became a model for post-war tropical mod-
ermism. As a result of his stay in India, Nakashima
began Lo absorb very different approaches o life and
spirituality. He spoke of himsell a2 a world citizen.
He believed in Buddhism, Hindwism, and ancient
Japanese philosophies, and in the U.S.A, he became
a Roman Catholic, Afierwards, he meanagecd very
well o incorporate into his work his ulira-sensitive
:|.[r|'|:-|,1.|-\.|"|. 1] [i'.l_' '.'.'l,!lr:l_l I 19 i"_l_ x.tk.lhhlfﬂﬁ TiE=
wrned to Tokyo and worked with a former colleague
fram the Antonin Raymond studio, Kunio Mackawa,

There he also met his future wife, a Japancse Ameri-

the opponunity 1o work in the carpentry workshop
Then, when the war ended, thanks 1o the request for
his release by his former boss, Antonin Raymond,
whio had since settled in MNew Hope, Nakashima was
allowed to leave the camp and work on Raymonds
farm. In 1946, he bought a large plot of land in New
Haopse amcl buily his dream house,

KMOTS AMD BUTTERFLIES

Alter the completion of the workshop, he started
work on the f.l.l'l'l:l.:.' home. Because Makashimas
work received more and more anention during the
19505, several other buildings, including a show.
room, a studio, and an Ans building, were erected.
'|-|‘I.3|1II1:;; that F'\'fli'ﬂ,l. MNew H-.'-| = qurmeed into a ||'-.'.:|1_.
arusiic community, Just a few metres away lrom
Makashima®s place, Phillip Llevd Powell and Paul
Evans, other leaders in post-war studio furniture,
had also established themselves. From that poimt
enwards, Nakashima dedicated his emire life 1o the
design and manufaciure of limited edition, custom-
made iurniture, created as individual elements. His

trademark became the use of solid wood planks
than, despite the perlect detailing and precise manu-
facturing. were leflt in their natural form, complete
with irregular edges and knots, His monumentally
proportioned tables were often made of two or more
uneven wooden boards. A< a characeristic feature,
Nakashima used so.called bumterfly joims, wedges
thar hold the huge blocks of wood wogether. A Japa-
nese lightness and spidtuality was united with the
raw gqualities and huge dimensions of the woed. In
|"":'1|-. I'I-\.' 1.'\."|'I'I:|:l|':.'[|.'-i.| I.l':l,' COTSLIUCT RO af |1|'~|. ;\1|_I.I|_|:|_"\I
building, with its semi-circular roof. To furnish the
inertor, he designed the Concoid series of furniture
clements, which included the famous cantilevered
chair that Inter became one of his most swccessiul
and best selling pieces. Apart from very few collabo-
ralive projects, Nakashima never designed pieces
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can named Marion Okajima: they married in 1941
in Loz Angeles. Having returmed to the United SLalcs,
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for serial prochuction, One of the exceplions wis a
suceessful collection for the American furmitune-
maker Knoll, which debuted in 1945, Straight Chair
and Splay Leg Table were, among other pleces, the
symbiosis of precise Japanese joinery, extraordinary
quality, and everyday simplicity. (These pieces were
reintroduced by Knoll in 2008),

GIVING PEACE A CHANCE

In 1967, Nakashima completed one of the last
buildings on his extensive propeny, the Minguren
Muscum S Aris Building, the culmination of his am-
bitions as an architect. A parabolic roof covering
an airy interior space with a raised terrace, it was
mainly used as a mecting place for [riends and for
spiecial occastons, The exterior is decorated with an
absract mosaic painting by Ben Shahn, a neighbour,
close Iriend, and collaborator. During the 19705 and
J."H..""ﬁ-. Makashima :E-;-:j:l..'ll..;d ]1|.|1'|-q_'|'i [ [} f;lri;-lu_' |'|-1I.'.'.,‘ih'."
commissions, including furnishing the Rockefellers
Japanese Howse in Pocantico Hills built by Junzo
Yoshimura in 1974, and his very own project calbed
Altars of Peace. During the 19805, he decided 1o pro-
duce a series of six extremely large ables, six mag-
nificent altars of peace = one for each continent = as
centres for meditation, prayer, and sctivitkes. Only
thiree of them have thus Br been installed: in Mew
York, Bussia, and India. However, the Makashima
Foundation lor Peace s continuing with the plan to
realise all six wables, with the next one destined for
South Alrica

George Makashimas propeny s listed in the LS.
Mational Register of Historie Places, and still |3'|.’l'_l-‘5
| L'L'!-' rale in the production of the lurmitue. His
descendants are happy 1o show visitors around the
premises each Sawarday, whence you can readily find
yoursell becoming devoted 1o this extraordinary
artisan, whose work is diflicult 1o classify and de-
scribe, but easy to foel.«
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