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FRANCES STARK
AGNIESZKA KURANT
ARNALDO ROCHE
JOHN GIORNO

CLIFFORD OWENS
SHOJA AZARI
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MIRA NAKASHIMA

In 1990 Nakashima was charged
with an enormous task: to carry on
the legacy of her father, design
legend George Makashima. "Who's
Mira'” collectors of his work asked,
under the impresson that he balt
all of his free -edged, organically
shaped desigrns himself. The reality
1z that when she took over his
Mew Hope, Pennsylrama, studio,

IMira had long been an integral part
of his practice. “I did just about
everything,” she says, a statement
backed up by photographs of her as
achild astting on top of her father's
K , worktable, manual dnll inhand.
il o Mowr at the helm of her late f ather's
ety | studio, Mira strives to uphold
his design asthetic, notable for its
integration of the raw edges and
inherent imperfections of wood. But
her most recent collection, which
was exhihited in September at
Fhiladelphia's Moderne Gallery, 1s
arguahly her most orertly indepen-
dent. While the orgamic forms that
made her father famous are still
present, there are new experimental
compo gtion s based on musical
ratios developed in collaboration
wnith her desighn asastant Miriam
Carpenter. "It 1sn't static,” says
o i Makashima. “When Dad died, people
walnut, by hinct thought that this was it, that we
M ks hinnd. were just doitg
reproductions. But
we try to keep it
interesting. ” Of the
new collection, she explains that
both she and Carpenter “lore
listening to Bach in the studio. I
gaid wre ought to do something
writh the musical harmony and
proportion, and she said she
had a book on the harmonograph, a
10th-century machine that, when
ol subject it to different ribrations
and tones, draws rarious shapes.
che thern discovered that one of the
forms created by the har monograph
was almost exactly the same as a
design of my father's for [furniture
marfacturer] Widdicomhb-huaeller”
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B OMLIME EXTRA: For o video interview with i Nokoshino, go fo blowinodinfo.corm'nokoshino.
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