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The dramatic entrance hall of a Los Angeles house that
decorator Dan Fink and architecture firm Tim Murphy
Design Assoc. created for a Slicon Valley entrepreneur
opens onto the library. which in tuen leads to the
dining room. Opposite: Paved in richly veined marble,

the entry a Continental
center table froen Niall Smith Antigues and Poul Kiaemcim
armchairs from Suite NY. For details see Scurces.

S il
| -l
TR AS=P7 TR S

In Los Angeles,
designer Dan Fink and
“ architect Tim Murphy
give a Silicon Valley
lient a showstopping
4 home
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